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HERAKLES EPITEAPEZIOS. [PL. XXV.]

WHILE excavating in the ruins of the palace of Sennacherib
at Koujounjik in 1880 Mr. Eassam found a small figure of
Herakles sculptured in calcareous stone, and inscribed on the
front of the plinth with a dedication by a certain Sarapiodoros
(2iap<nn68(opo<i \prenihd>pov—/car' eii^v), and on one side of
the plinth with the name of the artist Diogenes (Atoyevrjt
eirolei). The letters are painted red. The figure is now in the
British Museum. Its height is 1 ft. 9 in.

A Greek sculptor of the name of Diogenes is known only, so
far as 1 am aware, in the one instance cited by Pliny,1 in
speaking of the sculptural decorations of the Pantheon of
Agrippa in Rome, among which he mentions Caryatides ' in
columnis,' whatever that may mean.2 These Caryatides by
Diogenes the Athenian were much admired. But if Brunn is
right, as he appears to be in identifying the statue of this kind
in the Vatican Museum as a survivor from the Pantheon,3 he is
evidently right also in concluding that Diogenes had merely
made very careful copies from the Caryatides of the Erechtheum.
Even a careful copyist was perhaps rare to find in the time of
Agrippa. Our Diogenes was no doubt also a copyist, but ap-
parently not a very careful one. For this among other reasons
he cannot well be identified with his Athenian namesake. If
our Diogenes had been an Athenian he would have said so on
the plinth unless he had sculptured his Herakles in Athens
where there would have been no occasion to say it. But that is
unlikely because calcareous stone of this description was not a
material which Athenian sculptors found at hand, and certainly

1 Nat. Hist, xxxvi. 38. 1866, p. 249.
2 It evidently meant an unusual 3 Gr. Kunstler, i. p. 548 and p. 568.

thing to Stark in the Arch. Zeitung,
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was not a material which they would have brought from a
distance. If, however, it be argued that our Diogenes may have
been nevertheless an Athenian, and may have been identical
with the sculptor employed in Eome by Agrippa, it must at
least be admitted that he had thrown aside much of his care-
fulness when at work on the Herakles. The character of the
inscription would probably suit the time of Agrippa. But it
may also be considerably later.

The idea of ' Herakles resting from his labours' was peculiarly
attractive to royal admirers of Greek art in the period which
followed the death of Alexander the Great and in countries
which he had conquered.1 Alexander himself is said to have
carried with him, to adorn his dinner-table, a small bronze figure
of Herakles in this attitude,'which from this circumstance was
known as Herakles Epitrapezios. After the death of Alexander
this figure is said to have passed from the possession of one
great general to another ending with Nonius Vindex, in whose
hands it was when Martial sang its praises.2 According to
tradition it was the work of Lysippos.

The Herakles of Diogenes corresponds so well with the
descriptions of Martial and Statius that we may safely restore
his now missing right hand as having held out a drinking-cup
or skyphos, not the apples of the Hesperides as in the restoration
of a similar figure of Herakles in the British Museum.3 It has
besides been copied from an original in bronze. The veins of
his legs, and particularly the nipples on his breast, are rendered
precisely as if in bronze, while again the whole face is cut.with
a clearness and sharpness which would not be expected in a
marble original. Nor would it even be expected in a bronze
original of large size. The Herakles Epitrapezios ascribed to
Lysippos was of bronze and was about one foot in height. It
would thus have furnished just the original which we require.4

1 See Catalogue of Greek coins in the the British Museum, here referred to,
British Museum, Seleucidae, PI. 5, Nos. is engraved in the Museum Marbles, x,
5, 6, for examples of what is a not PI. 41, Fig. 3 : cf. Guide to Graeco-
uncommon type on the coins. Jioman Sculptures, Pt. i. No. 142.

2 ix. 44 : see also Statius, Sil/e. 4 Professor Michaelis, in the Bullet.
iv. 6. dell' Inst. Arch. 1860, p. 124, iden-

3 The skyphos was the drinking-cup tifies the figure of Herakles on a vase
of Herakles. See Athenaeus, xi. 99. in Gerhard's Trinkschahn (1848), PI. 8,
The small marble figure of Herakles in as a copy of the figure by Lysippos.
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The figure of Diogenes is, as we have said, 1 ft. 9 in. high, and
it may here be remarked that the marble Herakles of the same
type, just referred to as being in the British Museum, is also
of diminutive size. Probably both were intended to be placed
on tables. At all events the Herakles of Diogenes has a thin
plinth with no sign of having been fixed to a pedestal. It
seems rather to have merely rested by its weight on a table, or
something of that nature.

But the Herakles of Diogenes, though apparently a copy of
the bronze figure described by Martial and Statius, is not
necessarily the copy of a work by Lysippos. The tradition
which these writers follow of its various possessors is too
romantic, and when once they had traced the bronze back to
Alexander it of course must be set down to Lysippos. There
are no other ancient records of it except such as may be implied
in the epithet of ' Epitrapezios,' probably from a Greek epigram.
Besides, the figure of Diogenes cannot be said to reflect the
style of Lysippos, unless perhaps we regard the rendering of
the face as an equivalent of the argutiae operum custoditae in
miniomis quogue rebus spoken of by Pliny.1 Lysippos introduced
for the human figure a new canon of proportions in which the
limbs were considerably lengthened as compared with previous
canons where it was the body that was long and powerful. His
proportions and general style cannot, I think, be better seen
than in the larger of the two bronze statuettes of Zeus from
Paramythia, in the British Museum.2 At all events the figure
of Diogenes is short in the legs, and preponderatingly massive
in the body, a circumstance which disposes of it as a direct copy
from Lysippos.

If then we are to conclude that the Herakles of Diogenes
corresponds in type with the Herakles Epitrapezios of Martial
and Statius, but that it is nevertheless not a copy of a work by
Lysippos, it would follow that these writers had made use of the

But on the vase Herakles is holding Lysippos as is our figure by Diogenes,
not far from his mouth a kantharos 1 Nat. Hist, xxxiv. 65.
(not a skyyhos) which a satyr has 2 Specimens of Ant. Sculpt, i. PI. 32.
brought him ; he is turned round with Though usually called Jupiter this
his body to the side, and rests his club figure seems to me more like Poseidon,
on his left thigh. In this respect it and might be restored with his right
corresponds with several coins. Yet I hand resting on a trident and in his
do not think it is so near the original of left a dolphin.
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name of the Greek artist on imperfect evidence.1 That may
seem to be going too far. On the other hand, if we are to trust
always the statements of late writers, there ia scarcely a great
artist of antiquity whom we are not obliged to imagine as
frittering away his time in chasing drinking-cups and such like
trifles. From a modern or even a Roman point of view,
Alexander could be supposed to have required Lysippos to make
a statuette for his dinner-table. But I cannot think that he had
even once in reality so little respect for the man whom otherwise
he seems to have justly admired.

Lysippos, we know from various sources,2 was the sculptor
of a seated figure of Herakles of colossal size in Tarentum,
whence it was carried off to Rome, and perhaps afterwards to
Constantinople. But the attitude was quite different from that
of the figure of Diogenes, or of the bronze statuette of Nonius
Vindex.

A. S. MURRAY.

1 Stephani, Der Ausruheiide Her- probability of this figure having been
akles (Minwircs de I'Acad. Imp. St. made by Lysippos.
Petersburg, 1855), p. 403, concludes 2 See Overbeck's Ant. Schriftquellen,
that there is no proof and no great Nos. 1468-1472.






